
REVIEW: OZ THE GREAT AND POWERFUL 

SOMEWHERE OVER THE RAINBOW THERE IS 
HOPEFULLY A BETTER FILM THAN THIS… 

Director Sam Raimi (Spider-Man, Army of Darkness) takes 
audiences back down the yellow brick road with Oz the Great 
and Powerful, a prequel of sorts to the 1939 classic film based 
on the L Frank Baum novel. In this latest outing, we are 
presented with the origins of two of the more famous citizens of 
the Emerald City, the Wicked Witch of the West and the great 
Wizard of Oz himself.  

The film explores the mysterious man behind the curtain played 
by James Franco (127 Hours, Pineapple Express), who turns 
out to be little more than a womanizing con-man.  When we meet Oz for the first time he is a 

small time shyster, traveling in a carnival that uses 
his talents to seduce his female assistants. He dreams 
of becoming a great man but can’t seem to get out of 
his own way, settling instead to use his quick and 
silver tongue to lie his way out of ever becoming 
anything truly great. 

Soon, Oz is whisked away to the magical Land of Oz 
by a very familiar twister where he meets all manner 
of magical creatures, such as flying monkeys, living 

china dolls, munchkins, and of course witches. Oz  meets the first of these witches in the form of 
Theodora (Mila Kunis), a beautiful but naïve young girl who informs Oz of a  prophesy that has 
foretold of his arrival, and that it speaks of his defeat of the wicked witch. Theodora is sister to 
Evanora (Rachel Weisz), another witch with shady intentions who promises Oz power and riches 
beyond his imagination, if he can fulfill his end of the prophecy.  

The rest of the film is really dedicated to the origin of the wicked witch and the film has done its 
best to leave audiences guessing who will don the 
familiar green skin and pointed hat. 
Unfortunately, they craft a truly unoriginal spin 
for the character, especially after she has received 
so much attention in recent years because of the 
Gregory Maguire novel-turned-musical Wicked. 
Most audiences will leave having a true “well 
d’uh” moment. 



 Overall, Oz The Great and Powerful is a very safe and by the 
numbers fantasy film. It follows in the footsteps of similar films 
such as Alice and Wonderland and Snow White and The 
Huntsman. Audiences are promised a bold reimagining but are 
instead treated to a film they’ve seen before but with a prophecy 
and battle-fueled finale. It seems that ever since The Chronicles 
of Narnia was made into a blockbuster movie, this is the only 
way for a child fantasy film to end.  However, unlike Narnia, Oz 
portrays a rather dull and predictable world, which is a shame 
due to the abundance of material the Baum books provide.  

The film’s central problem is its star, James Franco, who has 
worked with Raimi before in his Spider-Man franchise, but is 
grossly miscast in this movie. It often feels like he’s reading straight from the script and gives the 

character no real life or charm. He also feels out of place amongst 
the heavy use of CGI in the film, which pushes the 3D effect 
heavily throughout the film. It feels as if the film uses 3D to make 
up for the sheer lack of excitement in the film, instead throwing 
its audience around to keep it interested. This was a long 
gestating project at Disney and at one point had Robert Downy Jr. 
as its possible lead; and you can tell that the project needed an 
actor of that quality. Franco is by no means untalented but is 
better suited for more genuine characters or raunchy humor.  

The film does its best to surround Franco with other talented 
actors to make up for his absence of charisma: Michelle Williams 
(Brokeback Mountain, Marilyn) takes a friendly spin at playing 
Glinda the Good Witch, while Zach Braff (Garden State, Scrubs) 

aids as the voice of Finley, the flying monkey. The film’s true break out character comes in the 
form of China Doll, voiced by Joey King, who presents more life as a CG character than any of 
her tangible costars.  

Raimi is a very talented director but he might not have been the best suited for a PG family-
friendly film. With the exception of some familiar camera work, a visit from Bruce Campbell, 
and a truly gruesome hag near the finale, the film features 
none of the usual humor and spice that Raimi is capable 
of presenting. By the time you reach the film’s 
predictable climax you’ll be wishing for your own ruby 
slippers and chanting “there’s no place like home.” 

GRADE D 



 

 


